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25
tibi: DATIVE of SEPARATION.

26
transeō, transīre, transiī = to go across; pass over; desert.
licet = although.
māiōr: in the sense of nobler.


per ora: i.e., her appearance reveals her ancestry.

27
sanguis: here, birth.

adflīgō, adflīgere, adflixī, adflictus = to overthrow, throw down; afflict, damage, crush; 

humble, weaken.


reverentia, ae (f) = respect, reverence.
28
Ingemit: Lemnias is the delayed SUBJECT, and Hypsipyle is as yet purposefully 

unnamed by Statius to preserve the suspense.


paulum = a little.


cunctāta: very appropriate here, as her story and the subsequent funeral games of 

Book VI creates an epic (and critically maligned) delay to the story of the Seven Against Thebes.

29
Lemnias, Lemniādis = Lemnian, of Lemnos.

immānia…iubēs: this is modeled after Aeneas’ response to Dido’s request that he 

recount the fall of Troy: Infandum, rēgina, iubēs renovāre dolōrem (Aen. II.3).

30
integrō (1) = to renew, refresh.


iubes: sc. mē.

artus, a, um = close, tight, refined; restricted; dense, firm; scanty, small.

31
inserō, inserere, inseruī, insertus = to insert, introduce; involve; join; associate.


torus, ī (m) = bed, marriage couch.


dēbellō (1) = to fight out; subdue, wear down.

pudendus, a, um = shameful, scandalous.

32
ensis, ensis (m) = sword.
33
Eumenis, is (f) = Eumenes; horror, madness, frenzy.

miserae: refers to the Lemnian women.


additus: sc. est.

34
pater: i.e., Thoas, whom Hypsipyle saved from death.  One version of this myth claims 

that Venus made all the women smell foul, and so their husbands took up with foreign slave-girls.  As punishment, the women of Lemnos, led by Hypsipyle, decided to kill their husbands in their sleep one night.  Hypsipyle could not bear to kill her father and so hid him in a boat, which she set adrift.

Illa ego: sc. sum, I am the one.


pudeō, pudēre, pudī = to make ashamed; (impers.) (acc.) is ashamed of (gen.). 

pudeat nē: PURPOSE CLAUSE; sc. vōs, so that you are not ashamed.

35
ducēs: VOCATIVE.

36
occulō, occulere, occuluī, occultus = to hide, cover up, conceal.


occuluī: an effective and dramatic ENJAMBMENT.

Quid = Why, as often.

exordium, ī (n) = beginning, introduction, preface.


In Classical rhetoric, the exordium was the formal beginning of a speech which 

introduced the topic and prepared the audience for the argument.

nectō, nectere, nexuī, nexus = to tie, connect, join; weave; devise, contrive.
25


Neque enim tibi numina longē, 
26
transierit fortūna licet, māiōrque per ora
27
sanguis, et adflictō spīrat reverentia vultū.”

Hypsipyle Tells the Sad Tale of the Women of Lemnos
28
    Ingemit, et paulum flētū cunctāta modestō
29
Lemnias orsa refert: “Immānia vulnera, rector,
30
integrāre iubēs, Furiās et Lemnon et artīs
31
arma inserta torīs dēbellātōsque pudendō
32
ense marēs; redit ecce nefās et frīgida cordī
33
Eumenis.  Ō miserae, quibus hic furor additus! Ō nox!
34
Ō pater! Illa ego nam, pudeat nē forte benignae
35
hospitis, illa, ducēs, raptum quae sōla parentem
36
occuluī. Quid longa malīs exordia nectō?



Discussion Questions:

1. What is the effect of the epic apostrophe in lines 33-34?

2. In what ways does Hypsipyle try to gain pity from the Argive leaders? 



37
parātus, parātūs (m) = preparation, provision, equipment; outfit, clothing, apparel.


in corde: sc. sunt.

38
sat = satis.

clārō Thoante: ABLATIVE of SOURCE.
generātus, a, um = born; (as a noun) daughter, son.

39 
servitium, ī (n) = servitude, slavery.

Hypsipylē, ēs (f) = Hypsipyle.


fero: the last syllable has been shortened for meter.


Lycurgus, ī (m) = Lycurgus (king of Thrace who banished the worship of Bacchus).

40
advertō, advertere, advertī, adversus = to turn (something) to; (with animōs) to pay 
attention.


Advertēre animōs: at the mention of one of their own, Hypsipyle’s audience becomes 

more interested in her story.

māiōr, honōra, par: all refer to Hypsipyle.


honōrus, a, um = honorable, complimentary.


vidērī: HISTORICAL INFINITIVE, she seemed.

41
cunctīs tunc noscere cāsūs ortus amor: cf. Sed sī tantus amor cāsūs cognōscere 
nostrōs (Aeneid II.10).

cunctīs: DAT. of REF. after ortus amor, refers to the soldiers.

noscere: INFIN. after ortus (est) amor.

42
Adrastus, ī (m) = Adrastus (king of Argos and father-in-law of Polynices and Tydeus).

43
prīmī vulgī: i.e., the soldiers first to form back into their lines; APPOSITIVE to implied 

SUBJECT of damus.


damus = we are administering.

longē damus: because the area is narrow.

44
facilis, is, e = easy; ready; suitable.

Nec facilis Nemeē: sc. est.


Nemeē: LOCATIVE.

ēvolvō, ēvolvere, ēvolvī, ēvolūtus = to roll out, unroll, unfold.


vīrēs: here, in the plural, troops.

45
obtineō, obtinēre, obtinuī, obtentus = to get hold of, maintain; obtain; occupy; prevail.


coma, ae (f) = mane (of a horse); hair; foliage, grass.
comīs, umbrā: ABLATIVES of RESPECT.

inēluctābilis, is, e = inescapable.

46
pande: this verb is used frequently in poetry of poets and prophets, and so Statius has 

Adrastus identify Hypsipyle as more than just a prosaic narrative, but kind of prophet.  Hypsipyle later responds to this identification in line 244 (Trepidō scelus ordine pandō).  

tuōrum: sc. virōrum.

47
adveniās: SUBJ. in IND. QUESTION begun by unde.

regnō: sc. ex. 

dēiecta: refers to Hypsipyle, the subject of adveniās.

37
Et vōs arma vocant magnīque in corde parātūs.
38
Hoc memorāsse sat est: clārō generāta Thoante,
39
servitium Hypsipylē vestrī fero capta Lycurgī.”

40
    Advertēre animōs, māiōrque et honōra vidērī
41
parque operī tantō; cunctīs tunc noscere cāsūs
42
ortus amor, pater ante aliōs hortātur Adrastus:
43
“Immō age, dum prīmī longē damus agmina vulgī
44
(Nec facilis Nemeē lātās ēvolvere vīrēs,
45
quippe obtenta comīs et inēluctābilis umbrā),  
46
pande nefās laudēsque tuās gemitūsque tuōrum,
47
unde hōs adveniās regnō dēiecta labōrēs.”



Discussion Questions:

1. Why do you think Statius gives Adrastus the epithet pater in line 42 (and not rex, dux, etc.)?

2. What excuse does Adrastus give Hypsipyle in order to hear her story?

3. Compare lines 43-47 with Dido’s formal request to hear the Trojans’ story (Aen. I.753-755):

“Immō age, et ā prīmā dīc, hospes, orīgine nōbīs
insidiās,” inquit, “Danaum, cāsūsque tuōrum,
errōrēsque tuōs.”

“Rather continue, and tell us, guest, from the very beginning

the treacheries,” she said, “of the Greeks, and the misfortunes 

and wanderings of your people.”

Based on the Vergilian precedent, to which Aeneid character does Hypsipyle correlate?


48
Dulce: sc. est.


miserīs: DAT. of REFERENCE.


questus, ūs (m) = complaint.  Statius is fond is these fourth declension nominal forms 

that derive from participles.

49
Aegaeus, a, um = Aegean.


circumfluus, a, um = flowing around, surrounded.


Nēreus, ī (m) = Nereus (son of Oceanus and Tethys; father of the Nereids); the sea.

Nēreo: disyllabic for meter.

50 
Lemnos, ī (m) = Lemnos.


respīrō (1) = to breathe back, breathe out.

51
Mulciber, Mulciberī (m) = Vulcan; fire.

52
Athos, Athoō (m) = Athos (a mountain in northern Greece).


vestiō, vestīre, vestīvī, vestitus = to clothe, cover, shroud.

53
Thrax, Thrācis (m) = Thracian.

Thrāces: the second syllable has been shortened for meter.
arō (1) = to plow.

contrā: i.e., across the sea.

nōbīs: DAT. after fātālia.
54
inde = from there, from that source.


dīves alumnīs: i.e., populous.


alumnus, ī (m) = foster son, son.

55
nec: take with pēior; LITOTES.

Samos, ī (m) = Samos (and island famous for its reverence of Juno).

Samō, Dēlō, innumerīs: ABL. of COMPARISON with pēior.
fāmā: ABL. of RESPECT.

56
innumerīs: sc. insulīs.
quās: the antecedent is innumerīs.
spumifer, a, um = foaming.

assilio, assilīre, assiluī, assultus = to jump (on), leap (at); crash (on).
Aegon, Aegōnis (m) = Aegean Sea.

57
Dīs = Deīs.


vīsum turbāre: it was decided to disturb (lit., it seemed to disturb).


culpā: ABL. with vacant.

58
vacō (1) = to be empty, have free time, (+ ABL.) be free from.

59
nulla deae sēdēs: sc. erat.

movet et: ANASTROPHE.
caelestius, a, um = celestial, heavenly, of the gods.


quondam = at last.

60
cor, cordis (n) = heart.

lentōque irrēpunt agmine: A parallel to the slow and delayed movement of the Seven 

Against Thebes, themselves seeking retribution.
irrēpō, irrēpere, irrepsī, irreptus = to sneak in, creep in.


Poenae, ārum (f. pl.) = Punishment, Avengers.

48
    Dulce loquī miserīs veterēsque redūcere questūs.
49
Incipit: “Aegaeō premitur circumflua Nēreo
50
Lemnos, ubi igniferā fessus respīrat ab Aetnā
51
Mulciber; ingentī tellūrem proximus umbrā
52
vestit Athos nemorumque obscūrat imāgine pontum;
53
Thrāces arant contrā, Thrācum fātālia nōbīs
54
lītora, et inde nefās. Flōrēbat dīves alumnīs
55
terra, nec illa Samō fāmā Dēlōve sonantī 
56
pēior et innumerīs quās spumifer assilit Aegon.
57
Dīs vīsum turbāre domōs, nec pectora culpā
58
nostra vacant: nullōs Venerī sacrāvimus ignēs,
59
nulla deae sēdēs; movet et caelestia quondam
60
corda dolor lentōque irrēpunt agmine Poenae. 


Discussion Questions:

1. How is Venus portrayed in this passage?  Is this similar or different to her characterization in 

other literature, and in particular the Aeneid?

2. Compare lines 54-56 to Vergil’s description of Carthage, the favorite city of the Aeneid’s main 

antagonist and the Trojans’ celestial enemy, Juno:


Karthāgō, Ītaliam contrā Tiberīnaque longē


ōstia, dīves opum studiīsque asperrima bellī,


quam Iūnō fertur terrīs magis omnibus ūnam


posthabitā coluisse Samō.


Carthage, far opposite Italy and the mouth of the Tiber, 


rich in wealth and very fierce in its eagerness for war,


which Juno is said to have cherished alone more than all other lands


even regarding Samos as inferior.

Which goddess, does Polyxo claim, is responsible for Lemnos’ wealth?  What two goddesses, 

then, are being compared?  How would a Roman feel about this comparison?
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